3aHMMaeT PaccKasumK C HEMPUBbIYHOM [iN1A YATaTENbCKOrO CO3HAHUA, Pe3Ko 0603HaueHHOM
peyeBoil MaHepoiA. Ero MoHomnor 06b14HO 0bpalLeH K HeBUANMOMY COBeCeHIKY, C KOTOPbIM
MOXEeT OTOXLECTBUTb cebsA umnTaTenb. IHOTAA B CIOXKETHYIO INHMIO BKIIOYAETCA AUarnor,
MOCTPOEHHbI MO GONbKIOPHBIM U MeceHHbIM 06pa3uam. Peub nepcoHaxa, kak npasmno,
MPVIHAANEXUT K HU3LIUM PeYeBbIM CTUMIAM — KOKHY, CONAATCKOMY aproHy, MPOCTOPeybo.
Takum 06pasom, 6annafHas noasva KnnanHra okasblBaeTCs B TAKOW e CTENEeHU INLIEHHON
JINYHOCTHOTO Hayana, Kak 1 ero npo3a. [onoc aBTopa HaAeXHO YKPbIT 32 MHOTOr0f10CbeM
pAagoBbix apmuy Ee BenmuectBa, ToMmn ATKMHCOB, KOTOpble BeflyT uuTtatens B Mup 6os,
Kasapmbl, nnaa.

Bce Bbilecka3aHHOe HE OTHOCUTCA K aBTOPCKON OLieHKe n3obpakaemoro. B otimumne
OT TOYUKM 3peHus, oLeHKa y KnunnuHra Bceraa cyObekTUBHA, OKpalleHa CBOMM BPeEMEHeM
n ngeonoruein. bnarogapa [OCTOBEPHOCTY TEKCTA, OHa MPeBpPaLLaeTcsa B NPOrpamMmy, B MO-
Aefb NOoBeAeHMA, Ha KOTOPYIO ClieflyeT OPUEHTUPOBATLCA B NOBCEHEBHON AeATENbHOCTY
11 KOTOPas Hallna cebe HeMano NpMBEPXeHLEB B AHMNK KoHLa XIX Beka.

E.I. CAJIbBHNKOBA
bpecm, bplY umeru A. C. lywkuHa (benapyce)

MAPAJINEJIbHBIE MUPbI B POMAHE C. AXEPH «TAM, I'1E Tbi»

[oBopKTb 0 NapannenbHoCTV MpoB B TBopuecTae C. AXepH, Ha NepBbIf B3rNAL, — CTPAHHO.
YcnelwHan TpnaLaTUTPEXNeTHAA pRaHACKan N1caTenbHULa, U3aaBLuas yxe 12 poMaHoB,
C rOpAOCTbIO 3aAB/AET O TOM, YTO NULLET KOMMEPYECKYI0 NTepaTypy, T. K. 3TO NoyyaeTcs
Yy Hee nyuLe Bcero. Ee TBOPUECTBO MOXHO NPUYNCANTD K KaHPY «UMKAUT», nTepaType o
XKEHLUMHAX 1 AN XKeHLW H. Jlyyiume 06pa3Libl COBPEMEHHON XeHCKO MPOo3bl JOBOJIbHO pea-
JINCTUYHDI Y NPUBINKEHDBI K peanbHOM X13HM, 00paLLatoTCA K BEUHbIM KEHCKM Npobnemam
N6BY, POMAHTUKU 11 0BMHOYeCTBa 6e3 M3NNLIHUX CTPaAaHUI 1 0TYasAHKA. Kpome TOro, ofHa
13 rMaBHbIX 0COOEHHOCTEN YNKIUTOBCKMX FePOUHb — 3TO YMEHUEe NOAXOANTb C OMOPOM
K 1060 XKM3HEHHON CUTYaLMN. «B unKnnuTe BoBCe HeOOA3ATENbHO 3aKaHUMBaTb KHUTY
6aHanbHbIM Xennu-3HAOM. Beib 3TOT XaHp 60mee NPUOANKEH K KU3HU, YEM K CKa30UHbIM
npeacTaBieHnaM o Heid. Yem 6nnKe aBTop OyaeT K peanbHOCTH, Tem 60sbLLe BEPOATHOCTH,
4TO OH MULLET YMKIINT, @ HE Cne3nuBble NoOOBHbIE pomaHbi» [1].

Bce BbllweckasaHHOe cnpaBeAnnBO Mo OTHOLWeEHNIO K KHiram C. AxepH. Tem He MeHee,
VAeNHaA PeanucTUYHOCTb ee NPOU3BEAEHWNIA, UX HACYLYHOCTb, «MPaBUIbHOCTbY C TOUKN
3peHUA 3aTPOHYTHIX TeM (MOTeps NI0BNMOro MyXxa, ApYK6a MeXAY MY>KUMHON 1 XKEHLMHON,
KapbepHbli1 POCT, yBONbHeHWe € paboTbl, 6onesHb 1 cMepTb 6/I3KIX, BOCNIMTaHME AeTell 1
T./A.) He NPOTMBOPEUMNT MPPeanbHOCTN B MOCTPOEHNN CIOXKETHBIX IMHNIA 11 KOMNO3NLMOHHbIX
CTPYKTYp HekoTopbix npounssegernii («If You Could See Me Now» (2005), «A Place Called
Here» (2006), «Thanks for the Memories» (2008), «<The Book of Tomorrow» (2009)).
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B pomaHe «A Place Called Here» (2006) (<Tam, rge Tbi» B pycckom nepesoge) C. AxepH
co3fjaeT GaHTaCTUUECKNIA MUP, KyAa NonafatoT nponasLuve 6e3 BeCTV NoAK; YeMOAaHbI, No-
TepAHHble NPV aBManepeneTe; 1 axe HOCKU, NCYE3HYBLLME B HefipaxX CTUPaNbHON MaLUMHbI.
ITOT MUp MppeaneH 1 B TO e BPeMA HAaCTONbKO peaneH ANA HacensAoLWwmX ero Noaen, Yto
HE IMEeET CBOEro COOCTBEHHOIO Ha3BaHUA. «3aecb» («Here») — FOBOPAT Ero XUTENN O MeCTe,
Kyfa OHW nonanu. «3fecb» — 3T0 MecTo, B KOTOPOM CYLIeCTBYeT Kaxzblil U3 HaC, KOTopoe
671M3KO HaM 11 KOTOPOE NPOTUBOCTOUT «TaM», KaK «f» MPOTUBOCTONT «[pyromy». «3fech» —3T0
noboe MecTo, rae okasblBaloTCA N0AN, FAe AeCTBYIOT 3aKOHbI YeNIOBEYECKOro CO0bLIeCTBa.

ABTOpa He 0ueHb 3a60TUT JOCTOBEPHOCTb CO3AaHUA 1 Pa3BUTHA STOFO MUPa, OHa KAeT
OT UnTaTeNA NPUHATUA Ha Bepy Toro GaKTa, YTo CPeAmn NPonaBLLKX BeLLell MOryT OKa3aTbCA
COMHeYHble 6aTapewm, fatoLime NeKTPUUYECTBO «MOCENEHLaM», UHCTPYMEHTbI, NO3BoAALME
06pabaTbiBaTh 3€MJTI0 M CTPOUTD [LOMA (BMPOYEM, UCKIIOUUTENBHO AepeBAHHbIE), U Npoyne
HeobxofuMble B 6bITy npeaMeTbl. CBOUM COLMabHbIM CTPOEM MUP «3AeCb» HanoMUHaeT
YTOMMIO: iEHbI I HE UMEKOT 31eCh XOAa, Kaxblil MOXET BbIOpaTb 113 NPOonaBLUnX (MOABMBLUNXCA
«3eCb) BELLEN TO, YTO eMy HeOOXOAMMO, NIOLV XKUBYT B MIHTEPHALMOHANbHbBIX NOCENeHNAX
11 BbIOMPAIOT NTyULLEro U3 CBOMX COrpaxaaH Npe3naeHToM.

3TOT MMP BO3HUK B POMaHe He ClyyaiiHo. [NaBHaA repoMHA POMaHa BCHO KN3Hb UCKana,
CHavana noTepsAHHbIE BeLYM, NOTOM NPOMaBLLMX flofei. Y nepen BCTpeyel ¢ Ixekom, cBOUM
ouepeHbIM KNMEHTOM, KOTOpbIN 6e3ycneluHo uwet 6pata, CaHam LLlopT nonagaet B Mup
NOTEePAHHBIX BeLeil, CBePHYB Ha He3aMeTHYI TPOMMUHKY BO BPeMs YTPeHHeN npo6exKu.
OuyTrBLINCH «34eCby, OHa MonyyMna OTBET Ha BONpPOC, MyumsLLni ee ¢ 10 neT: Kyaa nona-
JaloT notepsHHble Bewwn? «l felt as though all my life’s work led up to this moment. | was a
ten-year old girl who had found all her socks» [2, c. 5].

PeanbHOCTb 1 Myp «3aecb» B poMaHe O4eHb TeCHO NepeneTeHbl. Ha Kakoy-ToO MOMeHT
aBTOP MO3BOJNIAET YNTATEI0 YCOMHUTHCA B CYLECTBOBAHUM «MTOTEPAHHOTO MPa»: OT Nepeuns-
ObITKa YyBCTB NOCne BCero npow3soLeaiero C3HAM nagaeT B 06MOPOK, U aBTOP NEPEHOCUT
[encTBMe B peanbHblil MUP, KOrga OHa noTepana co3HaHve nocne asapun B 17 net. CosHaHue
CoHawy 6poauT Mexay BpeMeHamm 1 MUpamu.

Ewe ofHO fOKa3aTenbCcTBO HE3PUMOIA, HO TECHOW CBA3M MEXAY ABYMA MUPaMU — 3TO
T0, UTO Memopwman «Strength and Hope» B Mpnanauu, noceaweHHbIN Bcem 6e3 BeCTy Npo-
nasLum, v 6apenbed, ykpawatownii 3an Coobluectsa «3ech, BbIraAaT oaMHaKkoso. aes
CNOnb30BaTh B KaYeCTBE CUMBOIA OTMEUATKM PYK ULLYLLMX 1 MPONaBLUKX COOTBETCTBEHHO
BO3HVK/a HE3aBUCUMO B [IBYX MVpaX, YTO MOAYEPKMBAET TECHYIO CBA3b MEXAY ONM3KMMK
nopbmu. OTClofa HEBO3MOXHO BEPHYTbCA, BO BCAKOM Cyyae, HIKOMY elue He yAaBanoch,
HO CBA3b MeX Ay Mypamu He pBeTca. JIo60Bb, NaMATb BNN3KKX — BOT TO, YTO COEANHAET 3TN
mupsl. «Ctoaa» NonagaloT He TONbKO noTtepsHHble (lost) Bewwm, HO 1 3abbiTbie (forgotten)
CMex, rofoca, 3anaxm.
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MapannenbHOCTb B pOMaHe NpoaBnaeTca 1 B Gopme NoBecTBOBaHUA. TpafuLMOHHOe
BN KEHCKOro pOMaHa noBeCTBOBaHMWe OT NEPBOro JNLA, KOTOPOE CONMKAET YnTaTeNnbHULY
VI TePOUHIO, CMEHAETCA PACCKa3OM OT TPETHETO ML O COBBITUAX, MPONCXOAALUMX C [KeKom
Pattnom. MoBecTBOBaHMe OT TpeTbero nuua o [eke nnHerHo, B To Bpema kak CHan To
BedeT pacckas 0 coObITUAX HacToALero (MMp «3aechby), TO BO3BPaLLaeTca B npoLuoe (1c-
uesHoBeHe [IxeHHU-M3ii, nepBas BCTpeya ¢ AOKTOpoM bapToHOM, aBapus, B KOTOPYHO OHa
nonagaert B 17 net, AeHb ee coBepLUeHHONeTUA 1 T. f.). NMepenneteHune 3Tnx Gopm no3sonaet
NOCMOTPETb Ha NPONCXOAALLEE C pasHbIX Touek 3peHna: CIHAM B ppeanbHoM «3fech» 1
bonee oTCTpPaHeHHas, 06bEKTVBHAA No3nLMA [IxXeKa, TBEPAO CTOALLErO Ha HOrax B peanbHOM
mupe. C Hayana poMaHa 3T1 NOBECTBOBAHNSA Pa3BMBAOTCA NapasyIeNlbHO, HO NMOCTENEHHO
Bce bonee conmKaloTca, ofHa Gopma MOBECTBOBAHMSA BCE Yallle CMEHAET APYryio, 1, HaKo-
HeLl, OHM NepeceKaloTcA B NoCNefHel rnaBe, KorAa aBTop OnucbiBaeT Bo3BpalleHne CoHAN
B peanbHbIi Mup.

Ewle oanH napannenbHblil MUP BO3HMKAET B POMaHe, KOrAa aBTop FoBOPUT O JINYHOIA
xn3Hu Ixeka. «Gloria, his girlfriend of eight years, always slept. She cared all right but one year
on she still slept at night during the longest hours of his life. Every night he felt the distance
grow between her sleeping world and his» [2, ¢. 25]. B otnnune ot nppeansHoro mupa CaHau
1 peanbHoro mmpa [)keka, KOTopble HeMpepbIBHO NepecekatloTcs, NepeTeKatoT ApYr B Apyra,
«COHHOE LEapCTBO» [MOPUK 1 XM3Hb [I)KeKa B poMaHe He conpuKacaloTcA. ABTOP NOAYEpKU-
BaeT OTCTPaHEHHOCTb [IeKa OT ero noBCeJHEBHON XI3HW, B KOTOPOW OH CTPOWN NAaHbl Ha
oyaywiee ¢ Mnopuein. OHa No-npexxHeMy NPUCYTCTBYET B €0 XU3HN, HO [IKEK YXOAWT, Koraa
OHa elLle He MPOCHYNACh, Y MPVUXOAMT, KOTAA OHa YXKe 3acHyna. /3 pa3roBopoB nepcoHaxei
Mbl y3HaeM, uTo [Mopus 6ecnokoutcs o [I)KeKe, ee COH — He CUMBOJ PaBHOAYLINA K befe
POAHOTO YenoBeKa, OHa OUYeHb NMPUATHBIN YenoBek — «always more than willing and happy
to talk and help people» [2, c. 32]. Ee 06pa3 moxHoO cpaBHUTL co CriAwen KpacaBuueii, HO B
[aHHON CUTyaLmm cam [IKeK BbICTPOUN HEMPOXOANMYIO CTEHY MEXAY HUMU.

/I nuwwb B KOHLe poMaHa, Koraa [keK, packpblB 06CTOATENbCTBA CMepPTL BpaTa 1 Noxo-
POHMB €ro TeJ0, CMOT PacnpoLLaTbCsa C MPOLUNbIM 1 B3MIAAHY Tb HABCTPEUY GyAyLLeMY, CTEHa,
okpyxatowwan Cnawyio Kpacasuuy, pywumTca, 1 repom BcTpeyvatotca: «He sat beside her on
the bed and watched her, her long black lashes resting on the tops of her rosy cheeks. Her
mouth was slightly open, soft sounds of her breath causing her white chest to heave gently
up and down. It was that hypnotic sound and sight that compelled him to do what he hadn't
done for a year. He reached out to her, placed his hand on her shoulder, and gently woke
her from her slumber, finally inviting her into his world» [2, c. 258].

Takum obpa3om, untatenb pomaHa «A Place Called Here» npuHumaeT ycnoBus urpbi
aBTOPa, NPU KOTOPbIX CKa30YHOCTb, HEAOCTOBEPHOCTL MPOUCXOAALLETO CTAHOBUTCA He
camoLenblo, @ NMLUb MOBOAOM K PacKpPbITHIO XapaKTepa repovHY, paspeLueHiio LieHTpanb-
HOro KOHGNMKTa poMaHa.
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THE WAYS OF EXPRESSING HOPE
IN RAY BRADBURY'’S SHORT STORY «THE SMILE»

Ray Bradbury is widely considered as one of the greatest and most popular American
writers of speculative fiction of the twentieth century. His novels and short stories are full
of different ideas which show the author’s attitude to many aspects of life and human civ-
ilization and make readers think, evaluate, stop or start doing things. The short story «The
Smile» is a vivid example of Bradbury’s warning, where he draws the reader’s eye to the
future of human civilization. The story seems to be really strong today - the time of conflicts
and wars, misunderstandings and being reluctant to listen and hear. At the same time the
author doesn't lose hope that future might be optimistic.

The narrator delivers his ideas to readers via different means: images, symbols, compo-
sition structure, language.

The narration begins with the morning and ends with the start of a new day. The circle
composition is not accidental. The author wants to show the reconstruction of time, this idea
runs through the story. R. Bradbury says that time is an endless thing (he mentions the Past,
the Present and the Future) and with time we can change everything: our appearance, our
thoughts and our life. Morning personifies light, warmth and the beginning of a new day.

Theimage of the moon intensifies the idea of hope, too. By its phases the moon symbolizes
changes, renewal, keeping pace, not stagnation. The author believes in the reconstruction
of the world and people’s minds. And the key to the recovery is harmony.

On the other hand, the narration is not limited by one day only. Introducing the image
of Leonardo da Vinci, R. Bradbury refers to the Renaissance, the epoch of development,
flourishing and contribution. Thus the author believes that such bright changes will follow
the crisis of civilization. The author also mentions the Renaissance because it is the time of
reconstruction after the dark Middle Ages. We understand that Bradbury wants to show that
all the history of mankind develops gradually, but with its ups and downs. The Renaissance is
the symbol of restoration, and R. Bradbury believes that the period of decline is followed by
the period of prosperity. The fact that Leonardo da Vinci, a prolific genius, talented in many
spheres of culture and science, is one of the strongest images of the story makes readers
believe, as well as R. Bradbury does, that the renaissance of the civilization takes place.
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