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CHUCTEMA IEPCOHAKEW B POMAHE C. AXEPH «BPEMSI MOEH JKU3HN»

Paccmampusatomes ocrHognble xapakmepucmuku 06pasHoll cucmemvl pomMana «Bpems moetl JcusHuy
C. AxepH 8 pycie cospemenHoll sHceHckoll npo3svl. C 00HOU CIOPOHBI, cucmema nepcoHadiceli OaHHO20 Npou3ee-
OeHus A61Aemc MPAOUYUOHHOU OJIA HCEHCKO20 T0D0BHO20 POMAHA, 20e Xapakmep 21A8HOU 2epOUHU PACKPbIBA-
emces npu HOMOWU ee NOCMYNKO8, d MAKX*e OMHOWEHUL ¢ 2epoem U emopocmenenHbimu nepconaxcamu. C opy-
20U CMOPOHBI, OMMeUaAemcs HeMUnUYHOCMb 8 NOCMPOEHUU OTMHOWEHUL MeXHCOY 21A8HbIMU 2ePOAMU POMAHA
u packpvimuu ux o6pazos. Ocoboe enumanue yoenaemcs memagpopuieckomy oopasy Kusnu, ¢ nomowpro komo-
Po20 asmop packpuvleaem sHympeHHue npoonemul 2epouty. JJannulii 06paz nocmpoen no aHmponoMopGuUIecKol
MoOenu nepcoHuurayuy u ceuoemenbcmeyenm 0 HaAIuYul Yepm Ma2uiecko20 peanusma 6 OaHHOM npousgede-
Huu u meopuecmee C. AxepH 6 yenom.

BBenenue

Kak ormeuator muorue ucciaenoBareian (O. Baiinmmreiin, E. Yneiouna u ap.) [1; 2],
IPOM3BE/ICHNUS, HAITUCAHHBIC B JKAHPE KEHCKOrO POMaHa, XapaKTEPU3YIOTCS BHICOKOM MOBTO-
PSIEMOCTBIO CHOJKETHBIX 3JICMEHTOB U OTHOCHTEIIBHBIM MTOCTOSTHCTBOM cocTaBa repoeB. K Tpa-
JIMIIMOHHBIM IIEPCOHAKaM JIFOOOBHOTO pOMaHa OTHOCST FEPOMHIO TIPOU3BEIACHUS, TaK Ha3bIBa-
EMYIO «IPYTYIO )KEHIIUHY» M T'eposi, Ha B3aMMOOTHOIIICHUH FCPOUHH C KOTOPHIM U CTPOHTCS
crokeT. Kpome TOro, HEMPEMEHHBIM YCIOBUEM JFOOOBHOM HCTOPHM SBJISIETCS CYACTIMBBIN
KOHEII, KOTJ[a TePOH 00PETAr0T CYACThE MOCIIE MTPEOI0ICHHUS PA3IMYHBIX MTPEISTCTBHIA.

Llens JaHHOTO MCCIIEIOBAHMS COCTOMT B aHAJIN3E CHCTEMBI TIEPCOHAXKEH U ee 0COOeH-
Hocteit B pomane C. Axepun «Bpems moeit sxus3un» («The Time of My Life») B konTekcre
TPAJUIIHOHHOTO MTOCTPOEHHS KEHCKOTO POMaHa.

IIpounsBeneHust COBpEMEHHOM MPJIaHACKON NMUCATEIbHULIBI OTHOCATCA K KEHCKOM JIu-
TepaType JUIlb B LIMPOKOM €€ IOHMMaHUU — KaK JINTepaType, HAIMMCAHHOW aBTOPOM->KECHIIIN-
HOM JIJIs1 )KEHCKOM ay/IUTOPUU U JIMIIEHHOW CTEPEOTUITHOCTH B (paOynbHBIX X0AaX U CHCTEME
nepcoHaxxke. 1o C. AXepH IeMOHCTPUPYET B KAXKJIOM CBOEM pPOMaHe, PUBHOCS B CTPYKTY-
py MPOU3BENCHUM Maru4eckue MpeIMEThI, BHIMBIIUICHHBIX IEPCOHAXEH, co3aaBas mapas-
JIENbHYI0 PEaNbHOCTb, MPECIEaYs IPU 3TOM LIEIb HE YIUBUTh YUTATEIIS, 4 PACKPBITH ONpe/Ie-
JICHHBIN XapakTep, OTHOIICHUS, CYIIECTBYIOIINE MEXKTY JIFOAbMHU.

Kak u3BecTHO, cuctema mepcoHa)xei mpeacTaBisieT co00M «COOTHECEHHOCTh Mepco-
Ha)Xel JpyT ¢ IPYroM B COCTaBE XYJA0>KECTBEHHOTO MPOU3BEIACHUS; BAXKHEHIIINI aclIEeKT KOM-
no3uliud. bymydn KOMIIOHEHTOM “‘coniepKaTeIbHOM (OPMBI”’, CUCTEMA MEPCOHAXKEH B JTUTE-
paType BBINOJHSET ABE (PYHKIMH: KOHCTPYKTHBHYIO ((OPMHUPYET CTPYKTYpPHOE EIMHCTBO
MIPOU3BENICHHUS) U COACPKATENbHYIO (PACKPBIBAET JIOTHKY XY/J0’KECTBEHHOTO 3aMbICia, SBIIf-
€TCsl TPOBOJIHUKOM aBTOPCKOW KOHIIETIIHM)» [3, ¢. 269].

I'maBHas repouns pomana «Bpemst moeli xu3Hu» Jlrocu Cunbuectep nepexuBaeT Ja-
JIEKO HE Jy4IlIue BPeMEHa: pa3pbiB C JIOOUMBIM MYKUYMHON KaK CHEXHBIM KOM MPUBEN K I0-
Tepe BBICOKOOIUIAYMBAEMOM HMHTEPECHON pabOThl, YIOTHOW KBapTUPHI. JItocH XKUBET MpoIi-
JBbIM, TOCKYyeT 1o biieliky, ciaenuT 3a ero ycnexaMu B Ka4eCTBE TEJIEBEIYILEro MporpamMMbl
nytemectBuii «Wish you were here», Ha3BaHue KOTOpO# i Hee Temepb 3BYYHT Kak Ha-
cMmenika. Bee mevyanbHbie COOBITUS OCTEAHUX TPEX JIET €€ )KU3HU OBLIN BBI3BAaHBI OJTHOM, KaK
Ka3aJI0Ch, HEOOBIION JIOXKBIO «BO Onaro», mpenioxeHHon bieiikoMm, o TOM, 4TO WHUIIUATO-
pom ux paspeiBa Obuta Jltocu. Bokpyr 3To# J1’Ku BO3HUKAIOT BCE HOBBIC MPUIYMaHHBIE UCTO-
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pHH, TIPU TIOMOIIN KOTOPBIX JIFOCH MBITAETCS CKPBITh OT POJHBIX, JPy3el M KOJUIET CBOU HC-
TUHHBIC IICPCIKUBAHUSA.

XapakTep repouHHU PAaCKpBhIBAETCs MPEXkAE BCETO uepe3 OTHOIIeHHE K cebe, K CBOMM
npo0yieMaM: TIOBECTBOBAHUE B POMaHE BEAETCS OT IEPBOIO JIMLA, HO JaXKe HaeJAUHE C OO0
Jlrocu He cpa3y IpHU3HAETCs B CBOMX Heyjaadax. BoT kak oHa omuchiBaeT pa3pbiB ¢ bieiikom,
«uaeansHBIM My)kuuHON»: He got the balance of everything just right. He was perfect. And,
he died. Just joking, he’s perfectly fine. Alive and well. But I left him. <...> Okay, | lied.
He left me [4, p. 7]. [lpu 3ToM OHa OTKa3bIBaeTCsS MPHU3HABATH, YTO YKH3Hb €€ TEPIUT Kpax:
| felt my life was going just fine. | felt fine. Everything in my life was absolutely fine [4, p. 6].
Jlekcema fine 3Byunt pedpeHoOM B Hauasie poMaHa, TepOMHS MBITACTCS yOSAUTh BCEX U, TJIaB-
HOE, caMy ce0sl, UTO y Hee BCe B MOPSJIKE.

BropocTeneHHple NEPCOHAKKM B POMAHE TAKXKE CIY’KaT LEJIA PACKPBITh BHYTPECHHUM
pasiiaji repOMHHU, KOTOPBIA MPOELUPYETCs HAa €€ OTHOILEHHSI C OKPY KaIOIIUMHU.

Ee cocrosgrensHbIC POOUTECIN IMPUHAIIICIKAT K TOMY THUITY J'IIOJIGfI, BCA XU3Hb KOTOPBIX
HOJUUHSAETCS OOLECTBEHHOMY 3THUKETY M CTPEMJICHHIO COOTBETCTBOBATh CBOEMY BBICOKOMY
M0JIO’KEHUI0 B obuiecTBe. B pockoniHoM ocobusike CunbuectepoB Jltocu He 4yBCTBYET ce0st
noma: the exclusive estate, a bunch of pretentious automobiles, the black and white marble-
floored hall, the endless spaces of the house, couches we were never allowed to sit on, coffee
tables we couldn’t put our drinks on [4, p. 11-13]. Ta xe (opMaIbHOCTh MPHCYTCTBYET
1 B CEMEUHBIX OTHOIICHUSX, CTIAKUBAaeMasi HEMHOTO O€3yCIIOBHOW MAaTEPUHCKOU JII000BBIO,
OJTHAKO U OHa coOtoAaeT Bce (hopMalbHbIe 3aKOHBI, YCTAHOBJICHHBIE B CEMbE OTLIOM.

OnuceiBasg OTHOLIEHUS C OTIIOM, JItocn BHOBB NBITaeTCs BbIAATh JKE€JIAaEMO€ 3a z[eﬁ-
creutensHoe: Father and | have the best relationship. Daddy’s girl, everybody called me.
<...> Okay, I lied. In truth, he can barely stand me nor I him [4, p. 15]. CekyHnaHoe *xenanue
HaJIQJUTh OTHOIICHHUS C OTLIOM HaTaJKUBAeTCsA Ha MOJHOEe Oe3pas3iinyue 4eloBeKa >KeCTKOTO,
IMMOJTHOCTBIO MMOTPYKEHHOTO B CBOU IOPUAUYCCKUC 6YMaFI/I 1 HE BOCIIPMHUMAIOIICTO CBOIO HE-
nyteByro noub. What began as a mild innate happiness to see my father then turned to the
usual feelings of frustration and anger. He just made things so difficult all of the time, always
a barrier, always uncomfortable [4, c. 16]. Jltocu He COOTBETCTBYET TPEOOBAHUSAM OTIIA, €TO
3aKOHaM, KOTOPBIE OHA IMOCTOSTHHO Hapymaet: Silchesters didn’t say no to invitations. Silches-
ters didn’t raise their voices. Silchesters didn’t run away [4, p. 20-21].

Oo6mue npy3ws Jltocu u breiika Takke HAXOIATCS B HEBEJIEHUH 00 UCTHHHOMN MPUYUHE
UX Pa3pbiBa, COUYBCTBYIOT bieliKy, kak moTepneBlIei CTOPOHE, M MX MO3UIMS HE MO3BOJISIET
Jltocu BepHYTh ObLIbIE TOBEPUTENIbHBIE OTHOILIEHUS, KOTOPbIE OHA pa3pyILia CBOEH JIOKBIO.

[IpucyTcTByeT B poMaHe U «JApyras *KCHIWHA», THTUYHBIN MePCOHAX KEHCKOTO PO-
MaHa, OJIHaKO ee poib B cyapOe brneiika Jltocu CHIIBHO NpeyBeNTWYMBAET, OHA HE SBISETCS
pa3ay4yHHIeH B TPaJAUIIMOHHOM MTOHUMAaHUU ATOTO JIUTEPATypHOro Tumaxa. JIrocu He mpocto
CMOTpPHUT TeJIeBU3MOHHOE 10y bielika, oHa uIeT iro0ble MeTbYalllue JoKa3aTelbCTBA TOTO,
YTO OH 3aBeJl HOBBbIE OTHOWIEHUs ¢ J[KeHHOH, uieHoM ero koMmanzisl. OnHako breiik ymen
ot Jltocu He u3-3a MoOBU K /[)KeHHe, a o MpUYUHE caMOO0O0KaHUs, IEMOHCTPUPYEMOTO YH-
TaTeJ0 MpU BeTpeue ¢ HUM B LleHTpe mpukimoueHui, 0 KoTopoM oHU Meutanu ¢ bieiikom
¥ KOTOPBIN OH BOIIJIOTHII B )KHM3HB yike 0e3 Hee. PealbHOCTh COBCeM HE BITEUATISIET €€, 3/JaHHe
[lenTpa oueHb CKPOMHOE, 3aTO BHYTPH BCE CTCHBI YBEIIAHBI YBEIUYCHHBIMU (OTOTpadUsIMU
bneiika: They were taken from his TV show and made him look like Ethan Hunt from Mission
Impossible, freeze-framed in a muscle-bulging action sequence, all biceps and abs and rock-
solid bum cheeks: Blake jumping out of aeroplanes, Blake white-water rafting, Blake climbing
Mount Kilimanjaro, Blake’s muscles popping from his skin as he climbed the Rocky Moun-
tains, Blake having a shower under a waterfall [4, c. 160]. ABTOp HE KOMMEHTHPYET TaKOe
HECKpBhIBAEMOE CaMOII000BaHKEe, HE TMOKa3bIBaeT OTHOIIEHHE JIocH K 3TOMY, OJIHAKO CaMmo
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OTKCaHKME TaKOW Tajeped BHI3bIBAET HEraTHMBHOE OTHOIIeHWE uyuTarens k brueiiky. IlonsTHO,
YTO TOJIBKO BIIIOOJIEHHOCTD JItocH MelaeT el pa3riiseTb ero UCTUHHYIO CYLTHOCTb.

WHTepec mpenctaBisieT 3MU30UYECKHI MEPCOHAX, B 00pa3e KOTOPOTO OTpakaercs
Hexxenanue Jltocu paccTarbest co CBOMM IMpoLUIbIM. JT0 ee cocenka Kiep, HekoTopoe Bpems
Ha3aJ| MOTEePABILAs MAJIEHBKOTO ChIHA M TaK HE Halleamas B cede CUIIbl MePeKUTh MICUXUYe-
cKyto TpaBMy. OHa cuuTaeT, YTO peOEHOK JKMB, BO3UT Ha MPOTYJIKY IIyCTYIO KOJSICKY, IPOCUT
JItocu mocuaeTh ¢ pebeHKOM. JTa mapajuiesb NpoAoJDKaeTcs A0 (uHalia MpOU3BEACHMUS,
koraa Kimp HaunmHaeT npuMupsThest co cMepThio chlHa (‘He's much quieter. I don’t hear him
so much anymore’), a Jlrocu ormyckaet uyBcTBo K brneiiky: | thought of Blake and the sounds
of our memories that were getting quieter, and the feelings | had for him, which felt further
and further away from my heart [4, p. 190].

B otnmume oT TpagUIMOHHOTO KEHCKOTO poMaHa B npowusBeneHun C. AXepH MOXHO
BBIICTIUTH TPU MYKCKUX TEPCOHAXKA, MPETEHAYIONINX Ha POJIb TJIABHOTO TE€POSL.

I[Tomumo brneiika, m000Bb K KOTOpOoMY HE AaeT JIFOCHM MPOAOIKATh IMOJHOLECHHYIO
xu3Hb (You have such blinkers on with Blake that you wouldn’t even recognise the perfect
man of your dreams if he was standing right next to you [4, p. 122]), HO KOTOpbIil BCe-Taku
OCTaJICsl B MPOIIJIOM, 3TO CIy4aiHbIi TenedoHHbIH 3HAKOMBINH J{0OH, BCTPETUB KOTOPOT0, OHA
BIIEPBBIE 3a TPU TOfa CMOIJa HEHaJoiro 3a0biTh O bieiike, u aHTponoMopdHasi epcoHu-
¢duxanus xu3nu Jlrocu, BeiOpasmmii cedbe ums Kocmo bpayH.

Nms cirydaiinoro tenedonnoro 3Hakomoro (Jou JlokByx) Jltocu BOCIPHHUMAET Kak
3HaK, BeJlb 3TO UMs TJIaBHOTO Teposi B KyJIbTOBOM (puibme «lloromue moa 1oxxaemM» B UCHOJ-
HeHUU ee arooumoro akrepa Jxuna Kemnu.

Tonbko B oTHOLIEHUAX ¢ JIOHOM OHa SBJISIETCS cama COOOM, XOTsI BHEILIHE 3TO MPOCTO
JICTKUI, HU K 4yeMy He oOs3piBarouuii ¢uupt. Ee mroOumast ¢paza |'m fine 3Byuur nurib
no npuBbiuke, 1 Jlon u Jlrocu He BepsT B TO, 4TO OHa roBOpUT. MIMeHHO B pasrosope ¢ JloHoM
Jltocu BnepBble npu3HaeTcs | ’'m a mess.

Camblif HEOOBIYHBIN MMEPCOHAXK, KOTOPBIN, 0€3yCIIOBHO, MOKHO Ha3BaTh INIAaBHBIM T'e-
poemM poMaHa, — 3T0 MeTagopuydecKuii 00pa3 KU3HH, npeacTaBieHHbI C. AXepH B BUJIE Ye-
JIOBEYECKOT0 CYIIECTBA. DTO pEalbHbIM 4eloBeK, COTpYIHUK MHCTUTYyTa JKHM3HU, KOTOPBIN
MOSIBIISIETCS B JKM3HM Ka)JIOTO, KTO HYXKIAaeTcs B Mojajepxke. Pabora cOTpyIHUKOB STOTO
YUpEKACHUS — cOOMpaTh HHPOPMALIUIO O CBOMX IMOJIOTIEYHBIX, CIIEAUTh 33 UX yCIIEXaMU U He-
yJayaMH, COCTaBIATh «mopTdoano» denoBeka. C. AxepH OamaHCHUpyeT Ha T'paHU IPaBJbI
Y BBIMBICIIA, TIBITAETCSI HAUTH TOHKYIO TPaHb MEX]y peaJbHOCThIO U (DaHTa3uel, IpeICTaBIIsIs
o0pa3 Kuznu. Jlrocu, kKak U MHOTHE ApPYTHE MEPCOHAXH KHUTH, TOJBKO CIBIIIAIN O CyIlle-
CTBOBAaHUM MOJOOHOTO YUPEKACHUS, YUTAIU B TISTHIIEBOM JKypHale HHTEPBBIO C )KEHIIMHOM,
KoTopasi oOpena cebst Omarogapst cBoeit JKu3HU, HO TIJIOXO MPEACTABISIIOT, KaK BCE TO BHI-
[T HA CaMOM JIelie.

Jlrocu comueBaetcs B peanbHOCTH JKusHu: ‘People can see you, can’t they?’ I asked.
‘What do you think I am, a ghost?’ He rolled his eyes. ‘I may be completely invisible to you
but other people in this world pay plenty of attention to me. Other people actually want to
know about me’ [4, p. 70]. XKu3ub noguepkuBaet, 4To ToJIbKo JItocH He oOpaliaeT BHUMaHUE
Ha TO, KaK OHa KUBET, OJIM3KUE XKe JII0IU OECIIOKOSTCS 3a Hee.

Konnenmus aBTopa pomMmaHa COCTOMT B TOM, YTO HECHYACTIIMBOE BHYTPEHHEE COCTOSIHUE
YeNoBeKa CKa3bIBAETCsl HAa BHEMIHOCTU JKW3HHU, U TOJIBKO paboTasi B KOMaH/Ae, OHH MOTYT IO-
Moub Apyr apyry: ‘That’s the card | was dealt. Now it’s up to me to make myself happy.
So you see, this is as much about me as it is about you. The more you live your life, the happi-
er | feel, the more satisfied you are, the healthier | am’ [4, p. 72].

[TonBITKM CKPBITH MPABAY JaXKe OT caMOi ce0sl mepcOHNDUIHUPYIOTCS B CUTYAIHH,
korga Jlrocu meitactcs oOManyTh cBoro JKusub: <...> When | quit my job. It was around
the time | dumped my boyfriend and bought a new apartment.’
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He didn’t blink. ‘You were fired. Your boyfriend left you and you're renting a studio
flat’ [4, p. 25].

HpI/I nepBoﬁ BCTpCHC JIrocu omMChIBAET CBOIO }KI/IL’»HL, HCIOJIb3Yys CIICAYIOIINEC SIIUTC-
ThI. @ grotty desk, a ratty notepad, a wrinkled grey suit, disheveled hair, damp wrinkled
marks, black rings around his eyes [4, p. 23].

Onnako Bce MeHsieTcs, korma JIrocu 3aakomutcs ¢ Jlonom. 1o BHemHOCTH XKM3HU SI1B-
HO 3aMETHO, YTO OH Ou€Hb JIOBOJICH U JloH emy cumnaTtuyeH: He was wearing a new suit, na-
vy blue, which brought out the colour of his eyes, which had once been nondescript and were
now strikingly blue. His cold had cleared up, leaving his nose less large looking, his teeth had
been brushed, his breath was better and he looked good. He sounded happy; he teased me but
with love [4, p. 131].

Xapakreps! biueiika u /[JoHa 04eHb APKO PACKPBIBAKOTCS Y€pe3 UX OTHOLICHHE K JKuns-
Hu Jlrocu. JIoH HUUYyTh He cMmymiaeTcs JKu3HM, OHM oOmIatoTCs Kak xopoume apy3bs (This
doesn’t bother you? Having him around?’ I asked, surprised. ‘He’s a part of you, isn’t he?”’
Don responded [4, p. 131]), uTo siBisieTcs: CUMBOJIOM TOTO, uTO J{oH npuHuMaet Jlrocu moui-
HOCTBIO, TAaKOI, KaKasl OHA eCTbh.

OueHnb NoKa3aTelIbHa AJId TIOHUMAaHUA KOHICHIIWHU KU3HHU B pOMAHC CIICHA B 6ape, oT-
paxaromas oTHoueHuss mexay bieiikom u Kuznsto Jlrocu. bieiik pan Buners Jlrocu, HO He-
YIOTHO 49YyBCTBYCT cebs B MNPUCYTCTBUU €€ Kuzuu. JIrocu CpaBHHUBACT CUTyallUIO C I[OHOM,
MMPAKTUYCCKHU HE3HAKOMBIM el YCJIOBECKOM, C KOTOPBIM OHA IMPOBCJIa HOYb U KOTOpBIfI HayTpoO
MOJIyT 0Bl OOJITal C HER O KU3HU HUYYTb HC CMYILAsCh. bneiik KC, MyK4YMHa €€ MCYTHI,
C KOTOPBIM OHHU CTOJIBKO BMECTE MEPEkKUITH, HE TOTOB cOmmkatbes ¢ XKuzupto Jlrocu. Mexmy
HUMHM 4yBCTBYeTCs HanpsbkeHue. In Blake’s defence, because I had to try to justify his behav-
iour, there was a history between him and my life, more emotions, more complexity than the
simplicity of a onenight stand, we’d had a five-year love affair, of course he was going to be
uncomfortable. Or. Shouldn’t it have been the other way around? [4, p. 174].

Kak u nonoxeHno >xeHckoMy pomany, «Bpems moei xu3Hn» C. AXEpH UMEET cuacT-
nuBbIA KoHell: JIrocu oTOpachiBaeT HEHYKHOE MPOILIOe M HAYMHAET OTHOLIEHUS ¢ JJoHOM.
OnHako MPUMHUPEHUE CO CBOMM BHYTpeHHUM Sl 00o3HaudaeT paccraBanue ¢ JKusHbio: | stud-
ied him and it struck me then how beautiful he was, how handsome and strong, how confident
and secure he always made me feel, always there for me no matter what [4, p. 206].

Ouenp TporarenpHa CLEHa NMPOIIAHUs, B KOTOpod JIrocu m ee JKu3Hp Npu3HAOTCSA
JpyT APYTY B JI00BH, a aBTOP BO3BpAILAET YUTATENS K PEaIbHOCTH:

‘I’'m losing you.’

You just found me.’

I knew he was right, I knew that as much as | was feeling he was my everything right
there and then, it wasn’t romantic, it wasn’t physical and it just wasn’t possible (BbineneHo
Hamu. — E. C.) [4, p. 206].

3akiaoueHue

Takum oOpazom, cuctema nepcoHaxkeir pomana C. AxepH «BpeMs Moeil KU3HI» SB-
JSIeTCsl TPAIUIIMOHHOMN Uil )KEHCKOTo JIIOOOBHOTO pOMaHa, I'Jie XapakTep IJIaBHOW repouHu
pPacKpbIBaeTCsl MPU MOMOIIM €€ MOCTYIKOB, @ TAKK€ OTHOUIEHUN C TepOeM U BTOPOCTEIEH-
HBIMH IIEPCOHAXKAMHU, OJHAKO OCHOBHOE CPEACTBO JJIS PACKPBITUS BHYTPEHHETO MUPA I'E€POU-
HU BOIUIOIIEHO B aHTPOMTOMOP(PUIECKOM MPEICTABIICHUN €€ KU3HH.
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Salnikova E.G. The System of Characters in S. Ahern’s Novel «The Time of My Life»

The author describes the main features of the system of characters in S. Ahern’s novel «The Time of My
Lifey in the context of the modern chick lit novel. It is stated that the main characters of the novel are typical
for this kind of literature, but on the other hand the relations between the characters and their depiction are pre-
sented as atypical. The particular attention is drawn to the metaphorical image of Life, built on the anthropo-
morphic model of personification, which indicates the presence of magical realism features in this novel and
in other works of S. Ahern as well.
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