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PEAJIMBAIINSA CKA3SOUHO-®PAHTASHITHON KAPTHUHBI MUPA
B )KEHCKOM ITPO3E C. AXEPH

B cmamwe  paccmampusaromcs — cKA304HO-QhaHmMa3zuliHble  dleMeHmbl
nocmpoenuss  xyooxcecmeenHoco mupa npouseedenuti  C. Axepn. Aemopom
aKyeHmupyemcsi GHUMAHUE HA mMpex OOpMax GblPANCEHUA UPPEATbHOCMU,
Gpanmacmuunocmu 6 pomaunax “The Book of Tomorrow”, “If You Could See Me
Now”, “The Time of My Life” u “A Place Called Here”: macuueckuui npeomem,
Mucmuyeckuu nepconadic u napannenvuvii mup. Cmewugas peanvbHoe U yclogHoe,
C. Axepn packpvieaem Xxapakmepvl 21AGHLIX 2epOUHb, Kacaemcsi npooiem
00UHOYeCcmea, c60000bl 8blOOPA, 0OpemeHUsL COOCMBEEHHOU UHOUBUOY AILHOCTIUL.

Ckazouno-gpanmasuiinas kapmuna mupa, oceHckas nposa, C. Axep,

Mazuyeckutl npeomem, MUCMUYECKUll NepCoOHad;c, NApaiLlelbHbll MUp.

TepMuH <«sI3bIKOBasi KapTUHA MHUpa», BBEACHHBIM B HAay4YHBIM 00MXOA
HeMelKuM JmMHrBHcToM MoxannoM Jleo Baiicrep6epom B 30-¢ rr. XX Beka,
MOCTETIEHHO O00pell MHOTOCIONHOCTh W Pa3HOIUIAaHOBOCTH. B obmiem cwmbicie
BbIpaxkasi «3a()MKCUPOBAHHYIO B SI3bIKE U CHEIU(PUUECKYIO ISl JAHHOTO S3BIKOBOTO
KOJUIGKTHBA CXEMY BOCIPHATHS JOedcTBHTENbHOCTH» [l, c. 9], sA3bIKOBas KapTUHA
MUpa UHTEPIPETUPYETCS B LIMPOKOM U Y3KOM acHeKTax Kak oOledenoBedeckas,
HallMOHAJIbHAs, COLMAILHO-OIPAHWYCHHAs, WHAUBUAYyaJIbHas W WHIUBUIYaJIbHO-
aBTOPCKasi, KaK MOJEIIb MUPA OJapEHHOU TBOPYECKOW JIMYHOCTHU, PEATU3YIOIIAACS B
XYJA0KECTBEHHOM npon3BeAeHuu. CiieyeT IOMHUTD, YTO B SI3bIKOBOM KapTHHE MHUpa

MOMHMO 3HAaHUM O MHUPEC OTpaXaroTCA MW OINYHICHHC MHpa, PaSsSMBIIIJIICHUA U



OlleHOYHasi MH(pOpMaIIMs O MUpPE, a TaKKe 3a0JyKJIeHUs 110 TTOBOJY MHUPa, MEUTHI U
BbIMBbICE. Bee 10, mo MHeHuto A. O. TaHaHBIXMHOM, MOKHO BBIJICTUTh B «0OCO0YIO
COCTaBHYIO YaCTh — CKa304HO-(aHTa3UiHYI0 KapTUHY mwupa» [2, c. 243]. B cBoux
UCCIIEIOBAHMUAX CKa30ouHO-(paHTasmitHoro guckypca A. O. TaHanpIxuHa HeE pa3
YKa3blBa€T HA NPHUCYTCTBUE €r0 DJJIEMEHTOB B COBPEMEHHOM aHIJIOS3BIYHOM
OeJuIeTpUCTHKE, NpPUYEM «HE TOJBKO B JIUTEPAaTypHbIX CKa3kaXx, HO U B
NPOU3BENICHUSAX IPYIHX KAHPOB, TAKUX KaK TPUIIEPHI, JE€TEKTUBBI U JIIOOOBHbBIE
pomanbl» [3, c¢. 110], paHee He BKIIOUaBHIMX B CeOSI CKa304YHO-(aHTA3UHHYIO
KapTUHY MHpA.

[lens nmaHHOW CTAaTbUM — ONPENEIUTh CTEHNEHb IPUCYTCTBUSA JJIEMEHTOB
CKa304HO-(aHTa3uMHOrO JUCKypca B u30paHHbIX pomaHax C. AxepH.

Ha mnonkax xHuwxHBIX MarasuHoB U B HMHrtepHere kHurn C. AXepH
MO3ULMOHUPYIOTCS KaK «KEHCKHE POMaHbI», U 3TO, 0€3yCIO0BHO, BEPHO, €CIU BCIE]
3a H. ['aOpuanstH moHMMAaTh JaHHBI TEPMHH KaK pOMaH, HAIIMCAHHBIN KEHIMHOMU:
«IIpU BCEM Ka)KyLIEMCSI TABTOJIOTM3ME 3TUX MOHATHIA MOA00HOE YTOUHEHHUE TO3BOJIAT
HaMm Ooiiee-MeHee H30ekaTh HEKOTOPHIX CHUMBOJIBHBIX JIOBYIIEK, 3aJI0KEHHBIX B
CJIOBAX «MYJKCKOE€» U <OKEHCKOE». ... B CloKMUBIIEMCS TUIIE KYJIBTYPBI 3T CJI0BA HE
SBIISIIOTCA HEUTPaJIbHBIMU, YKa3bIBAIOIIMMU TOJIBKO HAa OMOJIOTMYECKHM I0JI, HO
HECYT B ce0e TakKe M OLEHOYHbIE MOMEHTHI, BKJIIOUAIOT B CE0S 1ENIYI0 MOJACUCTEMY
3HaKoB» [4, c. 31].

«OKeHckue poMaHbl» — OTO JIUTEPATYpHBIE MPOU3BEIECHUSA, KOTOPBIE YEpe3
cucteMy 00pa3zoB, TEMATHKY, 3MOLHUOHAIBHO-3KCIPECCUBHYIO OKPACKY BOILUIOUIAOT
’KEHCKHI B3I Ha Mup. Tema 00BU B JKEHCKOI Mpo3€ — €ClIM HE OCHOBHAsA, TO B
OOJBIIMHCTBE CITy4aeB HCIONb3yeMas B CIOKETHOW KaHBe. [logoOHBIN aKIeHT Ha
B3aMMOOTHOIIEHUAX II0JIOB 3a4acTyH0 IIO3BOJIAET CTABUTH 3HAK PABEHCTBA MEXKIY
’KEHCKUMH U JIIOOOBHBIMU poMaHaMu. be3ycioBHO, aBTOPBI-KEHIIIMHBI paboTaloT U B
APYTUX JIUTEPAaTypHbIX XaHpax ((p3HTe3H, IETEKTHB, FOMOPUCTHYECKAs Ipo3a),
IIPUBHOCSI B HUX TEHAECPHBIE XapaKTEpUCTUKHU. M naxe oTpakeHUE COLUaIbHO-
IICUXOJIOTMYECKUX M  HPAaBCTBEHHBIX KOOPJAMHAT COBPEMEHHOM JKM3HU B

peaTUCTUYECKOM JKEHCKOM TTpo3e He 00X0auTCs 0€3 JIIDOOBHOM JIMHUY.



YTouHEeHHE KaHPOBOW WAEHTU(PUKAIMK MPOU3BEIACHUS SBISIETCS OJHOW W3
HanOoJiee BaXXHBIX B IMPOILIECCE OLEHKH €ro XYAO0’KECTBEHHBIX KadyeCTB, MOCKOJIBKY
MMEHHO JKaHp 3aJaeT KOJI BOCHPHATUSA TEKCTa YHTATEISIMH W KPUTUKAMMU.
HameruBmasics Ha pyOexe XX—-XXI BB. oOuienurepaTypHass TEHICHIMUS K
UCIOJIb30BAaHUIO CKA304YHOTO U (paHTACTHUYECKOro aneMmeHnra [6, c. 75], a Takxe
HUPPEABHOTO M YCIOBHOIO [5, ¢. 153] B paMkax peamucTHYeCKOro MOBECTBOBAHUS
erie 6osee yCI0XKHAET OTHECEHHUE JINTEPATYPHOTO MIPOU3BEICHUS K TOMY UM HHOMY
KaHPY.

Borpoc o xaHpoBoM cBoeoOpazun pomanoB C. AXepH MblI y>Ke 3aTparuBajiv B
cTaThe, re Oblia MPOU3BE/IeHa MOMbITKA «PACIOI0KUTh POMAHbI 110 MEPE YCUIICHUS
B HHUX MppealbHOro Havana» [7, c. 153]. B maHHOM HcClIeIOBaHUU MBI TOMBITACMCS
noipoOHEEe PacCMOTPETh pealn3alrI0 CKa304HO-(paHTa3MHHOrO JAUCKypca B
MHIVBUAYaJIbHO-aBTOPCKOM KapTnHe MHpa C. AXepH C LEIbI0 KOHKPETH3ALUU
KAHPOBBIX XapaKTEPUCTUK €€ MPOU3BEICHUN.

besycnoBHo, uccnenoBarensuuiia auteparypuoi ckasku JI. FO. bpayne npasa
B TOM, YTO BOJIIEOCTBO M 4YyJO BBICTYNAIOT B CKa30YHOM TEKCTE B pOJHU
Cro’)keTooOpa3yromiero ¢akropa [8, ¢. 234], HO U B PCAUTUCTUICCKOM TTOBECTBOBAHHUH
MbI MOKET OTMETHUTh HAJIMYKE AJIEMEHTOB BOJIIEOCTBA, CIyXAIIUX JUIsl pa3paboTKu
CIO’KETHOW JIMHUU MPOU3BEICHHUS.

B pomane “The Book of Tomorrow” (2009) daHTacTUYHOCTE BBOJMTCS B
CIO)KETHYIO CTPYKTYPY B BHJIE Marudeckoro npenmMera. [ naBHas repouns, Tamapa, —
neBylika 16-Tu jer, oren KOTOpPOM MMOKOHYWJI € CO0Oi, a MaThb MOJHOCTBIO
OTpELINIacCh OT OKpyXawliero mupa. Ee XKu3Hb, B KOTOPOM TIJIaBHBIM OBLIH
MaTepuaibHble Onara (She’s always lived in here and now, never giving a second
thought to tomorrow. Looking back on it, | realize the best way to make me
appreciate anything was probably not to have given me everything [9, p. 7]),
KOpPEHHBIM 00pa3oM u3MeHuIack. M ¢ Mateppio MpUIILIOCHh MPOJIaTh BCE, YTO y HUX
ObLJIO, YTOOBI pACIUIATUTHCA C JIOJraMU OTIA, W TepeexaTh B JIOM Opara marepu
ApTtypa u ero xeHbl Po3annH. ABTOp JaeT YATATENO MOHATh, UTO HE TaK BCE MPOCTO

U TIOHATHO B 3TOM J0oMe€. MHOro CeMEHWHBIX TalH NPEIACTOUT y3HATh Tamape B



MONBITKE BEPHYTh K PEaJibHOM >KM3HU MaTh U BHOBb OOPECTH TBEPAYIO MOYBY TOJ]
HOTaMH.

CnpaBuThCa €O CIIOXKUBIIEHCS cuTyauued Tamape MOMOraer marmdeckas
KHUTa C MYCThIMU CTPAHMIIAMH, 3alUCU B KOTOPOM MOSIBISIOTCS HE O MPOKUTHIX
TTHSX, @ HaKaHyHe Oy TyIuX COOBITHH.

B npexneii xu3an Tamape HUKOr1a Obl HE IPUIILIO B TOJIOBY BECTH JIHEBHUK,
OHA XWJja CErOAHSAIIHUM JHEM, MoJly4yash MOJAapKU OT pPOAUTENEH KakK OTKyI 3a
HEJIOCTAaTOK OOIlleHHWs ¢ HUMH. Ternepb y Hee ecTb BpeMs o0aymaTh BCE, 4YTO
IPOUCXOAUIIO B €€ KU3HH, U KaK pa3 B 3TOT MOMEHT BO3HUKAET BOIPOC, HA KOTOPBIN
aBTOpP IBITAETCS JaTh OTBET CIOXKETHBIM pa3BuTHeMm pomana: What if we knew what
tomorrow would bring? Would we fix it? Could we? [9, p. 52].

Korna Tamapa BrepBbl€ OTKpbLIa KHUTY, YTOOBI Cl€laTh MEPBbIE 3alUCH, OHA
YBUJIENA CTPAHMUILY, 3AMOJIHEHHYIO €€ IMOYEPKOM M JAaTUPOBAHHYIO 3aBTPAILHUM JIHEM,
ONKCHIBAIOIIYIO TO, YTO C HEH ellle TOIBKO TObKHO mpousoitu. Each word was a clue, a
revelation of something that was happening right under my nose [9, p. 70].

OnHa W3 NEepBBIX 3alUCEl THEBHUKA PAcCKa3bIBA€T O CIy4allHOH BCTpeue C
VYacnu, mapuem u3 JlyOnmHa, KOTOPOMY OHA pacckas3ajia O CMEPTH OTIla U MOTOM
coxkaznena o6 stom. Cneayroleil HOYbIO, KOTJja TaWKOM BBIOPABIIUCH M3 JIOMa, OHA
BCTPEYAET KOMIIAHHWIO MOJIOJBIX JIOJAEH WM 3HAKOMUTCA ¢ Yacuu, Tamapa cHadaia
MBITAETCA TpPHUAyMaTh OoJiee «IOCTOWHYIO» MPUYMHY CMEPTH OTIa, HampuMmep,
CMepTeNbHYI0 00Jie3Hb, HO IMOTOM pacckasbiBaeT mpaay: | learned something
important that night. You shouldn 't try to stop everything from happening. Sometimes
you're supposed to feel awkward. Sometimes you're supposed to be vulnerable in
front of people. Sometimes it’s necessary because it’s all part of you getting to the
next part of yourself, the next day. The diary wasn 't always right [9, p. 85].

[IpounTaB B THEBHHUKE O CBOEM 0e3/1eCTBHH B OTCYTCTBUU Po3anuu u ApTypa,
Tamapa pemaer BOCHOJB30BATHCS MOMEHTOM: OHa 3BOHUT Bpady, KOTOPBIN
OKa3bIBACTCs OTIIOM YOCIIU U JIOTOBapUBaeTCs 0 KOHCYJbTauu s marepu. | could
change the diary. I didn’t need to follow its story [9, p. 96]. Ho, paccka3zaB Yacnu o

JTHEeBHHMKe, TaMapa BCTaeT Mmepel BHIOOPOM: HCIOIL30BaTh 3HAHUS O OyAYyIIEM H



WU3MEHUTD X0 COOBITUM, YTOOBI JaTh BO3MOXKHOCTh Bpady BCTPETUTHLCS C €€ MaTEPhIO
BOIPEKH >KellaHuto Po3anuH, WM MmocTynaTh TakK, KaK JIUKTYET JHEBHUK, YTOOBI
JI0Ka3aTh YJ3CJIM PEaTbHOCTh C HEHW MNPOUCXOMSIIEr0O M HE JIMIIUTHCS JIOBEPUS
€MHCTBEHHOro npyra. Tamapa BbIOMpaeT BTOpPOM BapUaHT, HO €€ COMHEHHUS H
METaHUs CKa3bIBalOTCSI Ha 3aBTpamHeM gHe. Words were appearing, the
disappearing, sentences half-formed, which didn’t make sense, would appear then
vanish again as quickly as they 'd arrived. It was as though the diary was as confused
as my mind, unable to formulate thoughts. Future depended on how | lived the day |
awoke. The future hadn’t been written yet. It was still in my hands [9, p. 97].

Vacnu npuxoIuTcs MOBEPUTh B PEATBHOCTh MPOUCXOASUIETO U MPEIJIOKUTh
CBOIO TIOMOINb. TaMapa BBISICHSET NMPUYMHBI OTHOIIEHUs Po3aiimH k ee martepu,
KOTOPYI0 OHa oOfauBaja CHOTBOPHBIM, Yy3HAeT TaWHBI CBOEM CeMbU U OOpeTaeT
YBEPEHHOCTh B 3aBTpAIllHEM JIHE TIOCJI€ BCEX TPYAHOCTEH, YTO MPUXOAUTCS
MIPEOJOJIETh €€ CEMBE.

Ha nocnennux crpanunax pomana Tamapa u Y3Ciau 3akanblBalOT JTHEBHUK:
Maybe some day when I'm in trouble again I’ll dig it up and see what it has to say.
But in the meantime, I'll have to find my own way [9, p. 151].

B 1ByX JOpyrux paccMaTpuBaeMbIX IPOM3BEACHUAX HPPALHUOHAIBHOE,
(haHTacTHYECKOE HAYaI0 MPUCYTCTBYET HA YPOBHE CUCTEMBI nepcoHaxkeit. C. AxepH
HCIIO0JIb3YET BBIMBIIIIEHHBIE 00pa3bl, BO B3aUMOOTHOIICHUIX ¢ KOTOPBIMU HauOoJiee
SIPKO PACKPBIBAIOTCS M PEIIAIOTCS BHYTPEHHHUE KOH(MIUKTHI TJIABHBIX T€POHHb.

Tak, onun u3 nepconaxeit pomana “If You Could See Me Now” (2005) — sTo
BOOOpakKaeMbIii JIPYr, KOTOPOTO YacTO BBIAYMBIBAIOT ce0€ MI€TH, JIUIIICHHBIC
OOIIEHNUsI CBEPCTHUKOB U POJIUTEIHCKOTO BHUMAHUS.

l'oBopst 0 BoOOpakaeMbIX NIPY3bsiX B JIUTEPATYpPE, MEPBBIM HA YM MPUXOAUT
Kapiicon B xaurax Actpupa Jlunarpen. C ogHolt ctopoHsl, noBeaeHue Kapicona,
KOTOPBIM MOSIBIISETCS JUIIb B MOMEHTHl OAWHOYECTBA MabUMKa U KOMIIEHCUPYET
M3JIMIIHIOK MSTKOCTh €ro XapakTepa, LUEIMKOM W IOJTHOCThIO BIHUCHIBAETCS B

MOJIETTb, TJI€ OH — JIMIIIb BOOOpakaeMblil pyr pedénuka. C apyroil CTOPOHbI, B KHUTAX



o Kapiicone ectb cBUETENCTBA €r0 PEANBHOIO CYIIECTBOBAHUS (B KOHIIE KHUTH €r0
BUJIAT IPY3bsl M POUTENHM MaJbllia, TOMUK Ha KPBIIIE BUAUT TPYOOUHUCT | T.1.).

B pomane C. AxepH MBaH ocTaeTcs HEBUAMMBIM JJIsI BCEX 3a UCKIIOUYEHUEM
Onu3aber W ee IUIeMsHHUKA JIIoka, HET HUKAKHUX peaJbHbIX J0KA3aTEIbCTB €ro
CYILIECTBOBaHMSI, KOTOPBHIE MILET U CaMa T'E€POUHS, MbITAICh OCTAThCA HA TBEPIOM
MOYBE 3/IPABOTO CMBICTA. PeanbHOCTh MPOUCXOASIIEMY T00aBIseT BHIOOP aBTOPOM
peXuMa IOBECTBOBAHMS, MPU KOTOPOM YEpPENyeTCs paccka3 OT TPEThEro JHIA,
NPE/ICTABIIAIONIMA MO3ULIMI0 Jnnu3aber, U OT MepBOoro Jjulla, kKorga cam KBan
napasuiejIbHO OMUCBIBAET Mporcxoasimue coobiTust: SO just for the record for all you
people, I’'m not invisible or imaginary. I’'m always here walking around just like you
all are. And people like Luke don’t choose to see me, they just see me. It’s people like
you and Elizabeth that choose not to [10, p. 44].

beiTh BOoOOpaxkaeMbIM JpyroMm — 23TOo pabora IBana, cBoero popa
MICUXOJIOTHYECKasi CIIy>K0a, B KOTOPOM IOMHUMO HEr0 €CTh €lle HECKOJbKO
COTPYAHHUKOB, MIpEAIoNaramnias JeTy4ykd U BeieHue oT4yeTHOCTU. VIBaH npusHaercs,
YTO OH HE YMEET MPOXOJIUTh CKBO3b CTEHBI, HE BIIAJIEET JIPYTUMH CYNEPrepoOCKUMU
MpUeMaMH U Ja)e HE MOXKET caM OTKPBIBaTh JBEPU; IJIaBHAS €ro CHJIa — 3TO YMEHHUE
IpyXkuThb. Ero ynuBisier, noueMy OH MOSBUIICS B 3TOM J0ME, Belb JII0OK, HECMOTps Ha
TO, 4TO pacTeT 0e3 mMaTepu, HE BBIMJISIUT OJMHOKHMM M HeECHYacTHBIM. IlocTeneHHo
WBan noHuMaeT, 4To OH HykeH He JItoky, a Dnuzaber.

['maBHasi repouHs poOMaHa, OCHOBHBIMH MPUHIMUIAMU JKHU3HU KOTOPOM
SIBJISIFOTCSI KOHTPOJIb U MOPSA0K, OTKA3aJIach OT JIMYHOM JKU3HU, YTOOBI BOCTIUTHIBATH
ceiHa HemyTeBo# cectpel. She had reached her goals by being in control, maintaining
order, not losing sight of herself, always being realistic, believing in fact and not
dreams, and above all, applying herself and working hard [10, p. 7].

[Ipumep ee marepu, OpocuBIIEH ceMblo, Korjaa Onuzader Obuio 12 Jer, u
MJIAUIEN CECTpbl, KOTOpas MOIlUIa MO CTONaM MaTepu, HAy4YWsl HE TOHSATHCS 3a
IIyIBIMA MEYTaMH, a TBepao cToATh Ha Horax. Her world and the land of
makebelieve existed on two very different planes and she found it impossible to

playact. She couldn’t make baby noises to an infant, she couldn’t pretend to hide



behind her hands or give life or a voice to a teddy, she couldn’t even role-play at
college [10, p. 64].

PerpocrniekTuBHBIE CILIEHBI M3 AETCTBA JM3a0€T OOBACHSIOT TCHUXOJIOTHIO
[JIABHOM TEepOMHM: €€ MaTh TO HcuYe3ana, TO BO3Bpallanach, KaxAbld pas
BOCTOPKEHHO PacCKa3bIBas O CBOWX MPUKIIOUCHUSIX W OOeIIast JoUYepy BO3MYIITHBIC
3aMKHM, a Ha caMOM Jelie CTpajajia aJIKOrOJIM3MOM, YXOJIWJa B 3alod WU
otnpasisuiack Ha sedenue: Elizabeth learned that imagining and fantasizing did
nothing but break her heart [10, p. 87].

Onuzaber cHayana He BuauT HMBana, ee pazgpaxkaer To, kak Jliok
pasroBapHuBaeT C MyCTHIM KPECIOM, TpeOyeT MOCTaBUTh HAa CTOJ €Ile OJUH Mpuodop,
Tak kak MiBaH OyJeT y>)KMHATh C HUMH U T.]I.

[TocTerneHHO OHa HA4YMHAET OIIYIIATh €ro CYIIECTBOBaHWE: CHauyajla OHa
CHBIIIUT €r0 ToJ0C, YYBCTBYET €ro JIbIXaHWE, 3aT€M Ha NPOTSHKEHUU HECKOIBKHUX
THEHN eil KaXeTcs, 4To 3a Hel KTOo-To HabmrogaeT. Uepe3 HECKONBbKO MHEH Dnn3aber
HauyuMHaeT BUETh VBaHa: OHA MPUHUMAET €ro 3a OTIa MaJbUMKa, KOTOPBIM FOCTHI Y
Jloka. U xots on mipencrasisiercst FIBaHoM, pacckas3bIBaeT 0 CBOEH paboTe C IeTbMH,
MaTepHaiucTKa Dinu3abeT He TOoTOBAa MPHUHATH 3TY HUPPEAIbHYIO CUTYaIUIO, OHA
BCEMY HaXOIUT JIOTUYECKOE, pealibHOe 00BICHEHHUE.

B3anmHOe 4yBCTBO, KOTOpOE BO3HUKACT MEXKAYy HUMH, HE UMEET OyyIlero,
OJIHAKO UMEHHO OJiaroaps 3Toi JIIOOBU MEHSIETCS OTHOIIeHUE Dinu3adeT K sxu3Hu (It
was lvan who released the child in her [10, p. 199]), Bens BaH, BHelIHE B3pOCIbIii
YEJIOBEK, OTHOCUTCSI K MHUPY U JIIOASM C OTKPBITBIM CEpJIeM, He OOUTCS OBITh
cMelmHbIM. IMEHHO C HUM OHa CMOrja Hay4uThCSd TOMY, 4Yero Oblja JIUIICHA B
JIETCTBE — PaJ0BaThCA KU3HHU.

WBaH Ha mpoTSHKEHUU BCErO poMaHa MbITAETCs CKazaTh €l mpaBay o cede, HO
DOnu3aleT 0TKa3bIBACTCSl BEPUTH B €T0 HEPEATBHOCTh M TOJIbKO, KOoT/a MBaH roBoput
O TOM, YTO OHH JIOJKHBI PaccTaThCsl, OHA COIMOCTaBiseT (aKThl U MOHUMAET, YTO
WNBana Bunmenu Tonpko oHa u Jltok. OH mosiBUICS TOrja, Korja ObUT €l HYXKEH,

p336y,Z[I/IJI pe6eH1<a B €C AyHIC U HCYC3, 4 TOYHCC IMPOCTO IMCPCCTAI OBIThH BUJIUMBIM



u1s Hee. Like most people who do truly great work, we don'’t exist to be talked about
and praised; we exist only to serve the needs of those who need us [10, p. 314].

[ToMoYb reporiHe HaWTH COTJIACUE€ CO CBOMM Pa3yMOM U CEpJIlieM, U 00pecTH
TapMOHUIO C MHUPOM — TaKylO K€ (DYHKIIMIO BBITIOJHSET W OAWH U3 TJIaBHBIX TEPOCB
pomana “The Time of My Life” (2011).

31ech aBTOp HJET €Ile AAbIIe B TPUIAHUH PEATUCTUIHOCTH MTPOUCKOJISIIIEMY.
Eciu VBana mornmu Buuerh Tonbko JIrok u Dnu3aber, KOTOPHIM Hy)KHA ObLia
MopajbHas ~ TMOAJEPXKa, TO  37eCh  JKU3Hb  KaXIOr0  MHAMBUAYyMa
nepcoHuuIMpyeTcss B oOpa3ze OOBIYHOI'O YEIOBEKa, MpUYEM HE 0053aTelIbHO TOro
e 10J1a, KOTOPbINA MOSIBISIETCS JI1 TOTr0, YTOObI MOMOYb YEJIOBEKY MCIPABUTH CBOU
OIITMOKH, BCIIOMHUTB PO ce0s1, HAlTH CBOIO aopory: I'm the other part of you. The
X-ray to your life. I show how you are hurting, how you re unhappy. It’s all reflected
on me [11, p. 72].

C rinaBHOU repouHed pomana Jlrocu CuiabdecTep 4YMTATENh BCTPEYAETCA
JaJIeKo He B cambie Oe3007avyHble BpeMeHa, €€ OpOoCHil JIOOMMBIN MY)KUWHA, OHA
noTepsijia XOpOoIIO OIUTauuBaeMyr0 palboTy, €d MNpUIIoCh Iepeexarh u3 Oorarto
00CTaBJIEHHOI KBApPTHPHI B KPOIICYHYIO CTYAHIO, TJ€ TapAepoOOM CIY>KUT KapHH3, a
YTOOBI MOMACTh HAa KYXHIO, HYXKHO IEpeNne3Th uepe3 JAWBaH, KOTOPBIA 3aHs BCIO
komHaty. OnHako Jltocu mpITaeTcsi yOenuTh BCEX W MPEXKIE BCEro camy cebs, 4To y
Hee Bce 3amedarenbHO. OHa HACTONBKO TMPUBBIKIA TOAYMHATHCS TPaBUIIAM,
YCTaHOBJICHHBIM B €€ ceMbe, MpuHaIexkanei Beiciiemy odmiectBy (The Silchesters
don’t cry), u B Hamexae yroguTh POIUTENSIM TaK IMOTPS3jia BO JDKU O PEAbHBIX
MPUYMHAX paccTaBaHus ¢ bieiikoMm, cMEeHBI MecTa padOThI, UTO HE MOKET pa3Bs3aTh
ATOT y3€J CAMOCTOSITEIHHO.

CornacHo 3ambicny C. AXEpH, UMEHHO B TaKOW CIIOKHOW CHUTyallMd cam
YeIIOBEK WMJIM €r0 CEeMbs MOXKET 00paTtuthcsi B AreHTCTBO JKM3HH ¢ mpochOoi 0
nomor. My life needed me. It was going through a tough time and I hadn’t been
paying enough attention to it. 1'd taken my eye of the ball, I'd busied myself with
other things: friends’ lives, work issues, my deteriorating and ever needy car, that

kind of thing. I'd completely and utterly ignored my life. I had to go and meet with it



face to face [11, p. 6]. OxHako aBTOp HE MPEACTABIAET BMEIIATEILCTBO MHCTUTYTA
’Kusznu B cynpOy yenoBeka Kak HEYTO OOBIIEHHOE. DTO CKOpee COOBITHE, O KOTOPOM
BCE CIBIIIATU, HO Maj0 KTO BCTpPEYaiCsi, O KOTOPOM MHUIIYT Ha pa3BOpOTax
TJISTHIIEBBIX JKypHaIax.

O6pa3 )Ku3Hu B poMaHe — 3TO OTPaKECHHE HAlleW WHAMBUIAyalbHOCTH. Ecim
MBI CYACTJIMBBI, TO U Hama JKU3Hb BBITVISLAUT XOPOIIO OAETOM, YX0XKEeHHOU. Ecin xe
MbI TepseM OanaHCc MeEXTy JIo00BbIO K cebe, 3ab60Toil o0 cebe u 3aboToit 00
OKpy’KaroImux, To U JXu3Hb BRIJSIUT coOTBeTcTBeHHO: ... his hair was disheveled,
his face had a few days of stubble black rings around his eyes, his eyes were
bloodshot, he sniffled and he looked like he hadn 't slept for years [11, p. 23].

Haxkonen, B pomane “A Place Called Here” (2006) C. AxepH co3gaeT Lemblit
BBIMBIIIUICHHBIN MUP, NTapajlIeNIbHBIA pealbHOMY, Ky/Jla MOMaJIal0T MOTEPSHHbBIC BEIIH
Y TIponaBIIKe JI0/IU U 0Jarojapsi KOTOpOMY IJIaBHAsl TEPOMHS oOpeTaeT ceosl.

3ampIcel poMaHa CTPOUTCS Ha CUTYyallMH, 3HAKOMOW MPAKTUYECKH KaxKIOMY,
KOT/1a HOCKH, KITIOYH W MPOYHE OOBIICHHBIC MPEAMETHI MPONAAat0T HEOObSICHUMBIM
o0pa3oM. BONBIIMHCTBO JIOACH HE 3aIMKIMBAIOTCS Ha MOJOOHBIX MeEJo4Yax, HO
ctpemiienue Conau IlopTT nOHATH, KyAa NOpOINagarT, HAMpUMEp, HOCKUA U3
CTUPAJILHOM MAIlIMHBI, JOUUIO A0 oAepkUMOCTH. COrlacHO 3aKOHY COXpaHEHUs
SHEPIUM, PACCy JaeT OHA, €CJIU YTO-TO TJe-TO MPOoMNajo, TO OHO TAe-TO JOJDKHO
nosiButhesi: everything in life has a place and when one thing moves, it must go
somewhere else [12, p. 6]. Ee onep>XxuMOCThIO MPOJUKTOBAH M BBIOOP MPOGECCHH:
OHAa OTKpbLJIa ar€HTCTBO IO MOUCKY MUCUE3HYBIIUX JIFOJCH.

3aMoNHUB CBOKO KM3Hb 4yXMMH cyAasOamu, Conaum LopTT morepsiia CBOXO
UJEHTUYHOCTh, CTajla YYy>KOM CBOMM OJNM3KHM, 4TO peanu3zoBaHo C. AxepH B
aJICTOPMH €€ HMCYE3HOBCHMS M3 peaabHoro mupa. Perhaps because | had spent so
many years turning my own life upside down and looking for everything, | had
forgotten to look for myself. Somewhere along the line | had forgotten to figure out
who and where | was [12, p. 4].

3abnynuBmuch, COHAM OKA3bIBAETCS B MUPE CBOMX JETCKUX (haHTa3Mil, B MUPE

«3nece» (Here) — 3T0 MecTo, KyAa IONANAIOT JIFOJAM, MPONaBIIME 0O€3 BECTH;



4YEMOJaHbI, IOTCPAHHBIC IIPpKU aBUAIICPEIICTC U T.[. OmnHa Tak CTpEeMUIIACH HaWTHU ITOT
MHUp, HO, OKa3aBIIUCh B HEM, OHA MEUTAET O TOM, YTOObI KTO-HUOYIb OTIIPABUJICS Ha
ee momcku: There’s only one thing more frustrating than not being able to find
someone, and that’s not being found. ... For once in my life | want to go home. What
bad timing to realize such a thing. The biggest irony of all [12, p. 6].

Korma Connu Bo3Bpamaercs B peajibHbIi MUp, OOHAPYKUB TO, YTO TAK JIOJITO
MCKaJla, OHA MPUMHUPSETCS ¢ cOo00i, y Hee TpomajgaeT KelaHue n3beratb peaabHOM
xu3un: | smiled, feeling delighted to be home for the first time in my life. There was
no bag by the door, no feeling of claustrophobia or fear of losing things [12, p. 267].

Takum 00pa3zoM, MBI MOKEM F'OBOPUTH O pa3HOOOPa3HBIX (hopMax MPOSIBICHUS
CKa304HO-(paHTa3UITHOTO AUCKypca B peanuctuueckoil mpoze C. AXepH, LEIbIO

KOTOPbIX, TEM HC MCHCC, OCTACTCA PACKPLITHC HHAWBUAYAJIbHOCTH CBOCH I'CPOHHHU.
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Salnikova Y.G.

REALIZATION OF FANTASTIC WORLDVIEW IN S. AHERN'S FEMALE
PROSE

The article deals with literary works of C. Ahern which being listed under
Chick Lit hardly follow the conventional boy-meets-girl story line. She uses magic,
hope and romance, her writing is not only positive but it also provides food for
thought.

The author of the article regards several C. Ahern’s writings on the terms of

fantastic worldview realization in het idiolect. It is stated that nowadays the



surrealistic discourse is presented not only in fantasy but in various realistic literary
genres.

The fantastic worldview is realized in C. Ahern’s female prose in different
ways. In the novel “The Book of Tomorrow” C. Ahern includes a magic object — a
diary of the main character predicting future events, which helps her find the right
way out of the difficult life situation. The novels “If You Could See Me Now” and
“The Time of My Life” present the surrealistic discourse with the help of mythical
characters. They are lvan, an imaginary friend, who is seen only by Elizabeth and
her nephew in “If You Could See Me Now”, and Life, an anthropomorphic
personification of Lucy’s life in “The Time of My Life”. These characters are not
considered as the common fact in the novels and show the collision of realistic and
surrealistic in the female prose. Their crucial role for the story plot development is
pointed out in the article. The third principle of fantastic worldview realization in
C. Ahern’s writings is creation of the parallel world in the novel “A Place Called
Here”. Sandy Short finds herself in the place called “Here” where lost things and
people go to and where she finds answers to all her questions.

The author of the article states that by different means of the fantastic
worldview realization S. Ahern reveals the inner world of her female characters,
their efforts to overcome emotional obstacles. Using the magic object, the mythical
character and the parallel world the novelist presents solutions of modern women’s
real problems such as searching for one’s identity.

Female prose, S. Ahern, fantastic worldview, surrealistic discourse, magic

object, mythical character, parallel world.



